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A Re-Reading of Lu Xun and
Literary Revolution/May Fourth
Literature

Chen, Chun-chi*

[ Abstract)

It has been a well-known fact that Lu Xun (1881-1936) was one of
the central figures in modern Chinese literature. In creative literary
compositions, he not only authored fictional works, such as “The Diary
of a Madman” and The True Biography of Ah @, but also the
unprecedented prose poetry, Wild Grass. In addition, he also wrote
voluminous social, political, and cultural criticism in essay forms.
Besides, intellectual historians see him as no less influential than other
literati in shaping intellectual inclination at the time. He was, without
doubt, one of the giants in the May Fourth period. Nevertheless, when
Hu Shi and Chen Duxiu initiated the so-called Literary Revolution in
1917, Lu Xun and his younger brother Zhou Zuoren did not actively and
whole-heartedly participate from the very beginning. Even though they
both joined the New Culture Movement camp and helped push forward
the literary and thought revolution, they were in many ways divergent
from the mainstream figures such as Hu, Chen and others. This article
attempts to look into and re-evaluate the literary ideas of Lu Xun to

examine where divergences laid between Lu Xun and the New Youth

Associate Professor, Department of Chinese Literature, National Chung Cheng University.
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colleagues, which finally leads to realize the significance in our

understanding of the literary history of the May Fourth period.

Key words: Lu Xun, Hu Shi, Chen Duxiu, New Youth Magazine, New

Culture Movement
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